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Here Angus expresses the tohallty (оу р ying simple triad arpeggios, while 
the rest of the players lay on thelroot f the chord. 


Medium Hard Rock 


Rhythm Figure 


This is the most frequently used hard rock rhythm part | know of. Especially 
in the key of A, it rings out with power and aggression. 


Р DA. D DA D 


singly out of character for this type of music, this short solo found at 
end of the piece has a country flavor to it. It uses a string bend from the 
ed third of the scale to the major third, as in blues scales, but the 

ing tone, Ғ? (the major sixth of the scale) is used in measure two to 
әсе the more commonly used Gû (the flatted seventh.) Play this solo 

۶ Clean and even as possible. 
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Ronald Scott, Angus Young & Malcolm Young 


Intro Figure 


The intro figure speaks for itself in this case. 


Medium Hard Rock 
No Chord 
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Rhythm Figure 


These are pretty stock rock and roll backing chords, but they have proven 

er the years to be tried and true. | wrote out the inversions so that you will 
we out the major and minor tonalities usually present. This allows the 
Holst harmonic freedom. 
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The Solo 


This solo, very wide sounding, incorporates the use of open strings 

D alternately with fretted tones. | strongly suggest you play the figure which 
starts at measure nine slowly and evenly until you are comfortable with it. 
This one's fun. 


(Intro to solo) 
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Let There Be Rock 


Ronald Scott, Angus Young & Malcolm Young 


Rhythm Figure 


A down [1 and up M picking motion will make this pattern smoother and 
easier to execute. If you own the recording of this piece, listen to it and 
notice how the bass part is very similar to the patterns of the rhythm guitar. 


Moderately fast Hard Rock 


*Let There Be Rock" 
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The Solo 


This solo is a prime example of the beauty found in simplicity. The repet 
phrasing is very effective in hypnotizing a receptive audience. A strict 
of evenly felt meter is mandatory throughout this great solo. 
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The Jack ^" к 


Ronald Scott, Angus Young & Malcolm Young 


Intro Figure 


This rhythm figure is one of the most popular for blues playing known to the 
rock world. It sets up the tonality without dictating major or minor, giving the 


soloist freedom in establishing the harmony. ааа 


Moderately slow Rock blues 
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The Solo 


Play this solo slowly at first, until you are comfortable with it. Have patience 
with yourself; you'll get it. 


a a “Live Wire” 
Live Wire © Ccpyright 1977 J. Albert & Son 
Pty. Ltd., Australia. 
All rights reserved. 
International copyright secured. 


Ronald Scott, Angus Young & Malcolm Young 


Intro Figure 


What is interesting here is that the open fifth chords are anticipated before 
the beat instead of right on it. On first listening, | had trouble finding where > 
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The Solo 


Notice (on the record) that the intro to the solo is doubled one octave lowe 


in the bass. The remainder of the solo is played, for the most part, in the 
upper register. Near the end, even the twenty-second fret (the highest 


one on a Gibson S.G.) is used to play bends and quick licks. It’s tricky, but 


Mr. Young seems to have no trouble with it at all. 


(Intro to solo) 
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Intro Figure 


Uth. 
The guitar starts this song alone. It would be advisable to play the low string 
notes short, or staccato (as indicated). A stiff, strict right hand downpicking 
technique should be executed throughout the intro. 


Medium Hard ra pom D 08854 р 


The Solo 


Lots of double stops here. Be very careful with the low note bends. They 
can be extremely difficult to keep in tune. It takes а lot of control to do this. 
Play this solo at a moderate tempo, with a smooth, even rhythm. 
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Highway to Hell 


Ronald Scott, Angus Young & Malcolm Young 


ntro Figure 


is is a popular figure, widely used. Here we find the D/F# inversion, 
hich was so popular with the American and British folk singers of the 
O's. Putting the third of a chord in the bass has been around since 
ssical music was in its conceptual stages. 


D/F$ 


The Solo 


There is hardly one usage of the seventh of the scale in this entire solo. 
This is surprising in rock and roll, but refreshingly sweet. Angus substitutes 
the countryish sixth for the more bluesy seventh. You'll find this style 
common among Keith Richards' solos. Be careful of the double string bend 
at the end of measure two. The top note is bent up a minor second, while 
the bottom note is bent up a major second. 
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*Touch Too Much" 
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Ronald Scott, Angus Young & Malcolm Young 


Intro Figure 


The two middle register notes, E and B, played above the repetitive 
sixteenth note low E’s, were “tracked on” later in the recording of this song. 
However, if you pick them with your third and fourth fingers (right hand) 
while playing the low E with the pick, you will get the same result. 


Moderate Hard Rock 
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Sometimes less is more. In this case Angus plays the most primitive licks 
(you may remember them from Chuck Berry), but uses them for an extreme 


effect. Again cleanliness is of the utmost importance here. Take your time 
playing through it. 


“Бог Those About to Rock 

EU For Those About to Rock 
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Brian Johnson, Angus Young & Malcolm Young 


Intro Figure 


There is only one way to play this pattern. You are going to have to "finger 
pick” it. Play the lowest note, F £, with the pick. The other notes should be 
picked with the middle and ring fingers of the right hand. If you would really 
like to be brave, follow the tablature where | have added the bass note, B, 
to the chords. Play the note B with the pick, and play the others with the 
middle, ring and pinky fingers of the right hand. The reason we are finger 
picking this is to allow а// the notes to ring out at once. No matter how fast 
you try to strum, there will always be some degree of time space between 


strings. 
Moderately slow Hard Rock 
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The Solo 


This time, Angus starts the solo off like a train pulling out of a station. The 
notes just get faster and faster. Don't be alarmed by the thirty-second 
notes. The overall tempo of this tune is quite slow. In order to play this solo 
smoothly, you will find yourself changing positions on the neck many times. 
Experiment until you find the ones you are comfortable with. Even though 
the passages are fast, try to keep your vibrato smooth and relaxed. 


(Intro to solo) (Solo) 
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Dirty Deeds Done Dirt Cheap 


Ronald Scott, Angus Young & Malcolm Young 


Intro Figure 


This is all based upon open fifths and fourths. You should be familiar with 
_ these by now. The only difference being that here they are anticipated 
Before the beat. Play them HARD! These are what we rockers call “power 
chords”. / 


Medium Hard Rock 


- | know what you're thinking. Let me assure you that it's not as difficult 
2 looks. Let's take a look at measure ten which is where all the fun 

ins. Play the first note (B, seventh fret, first string) with your left pinky 

- After plucking it, pull that finger off the string and have your first 
waiting on the fourth fret of the same string. The note G# will 

Now, pull your first finger off the string to sound the open E. That's 
there is to it! Follow this pattern all the way up the neck until the last 

of the solo. І must be honest about one thing, though. Measure eight is 
wrist buster. Take your time. 
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(Continue hammer offs throughout) 
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Ronald Scott, Angus Young & Malcolm Young 


Intro Figure 


Here again we are goin 
instead of on it. We alte 
Again, these are power 


g to anticipate the chord changes before the beat 


rnate from D followed by A, to D followed by G. 
chords, so play them with force. 


Medium Hard Rock 


The Solo 


This is one of the more difficult 
starts off easy, but he 


measure eleven, some re 


t measure, slide up to that bend from 
the note B on the Second fret, fifth String. 
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(Intro to solo) 
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Back in Black 


Brian Johnson, Angus Young & Malcolm Young 


Intro Figure 


The first thing to be heard on the recording of this song is a series of noises 
that are un-notatable, hence, | have omitted them. The chord changes are 
the next thing audible and here they are. Notice the staccato () markings 
below some of the notes. These are very effective, played correctly. The 
single note lick is played in first position. 


Moderately slow Hard Rock 
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is is my favorite of Angus' solos in this collection: It incorporates all the 
ings we've learned and discussed so far. High bends, triplets, long and 

rt vibrato, fast passages and open string unisons are all present here. 
is is Angus Young at his best. In measures two, six, seven and others, we 
unter some thirty-second notes. These are twice as fast as sixteenth 
es. You may want to start the solo at a slower tempo at first, in order to 
dle the faster passages with greater ease. 
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Brian Johnson, Angus Young & Malcolm Young 


Intro Figure 


This one's tricky although it looks quite simple. You're probably barring 
your first finger across the second fret on the D and G strings, right? Well, 
when you get to the fourth set of double stops (multiple notes played 
simultaneously), you have to'quickly lift your first finger off the second fret 
to allow the open D to sound. Do it slowly at first. 


Medium Hard Rock 


je Solo 


Soni ahead rock and roll land here, folks. A lot of fourth interval double 
and bends. If you notice, Angus hardly ever bends notes anywhere 
than the B and G strings. Of course to reach those super high tones 

st bend the high E, but given the choice Angus usually bends on the 
d and third strings. On one of the solos in this collection, we do find 
Jung making а wild bend on the low A string. This was done for a 

ic effect. There are no rules in rock and roll per se, but we do tend to 
Basic patterns and habits of practice. 
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Inject the Venom 


Ronald Scott, Angus Young & Malcolm Young 


Intro Figure 


AC/DC really seems to be hooked on those open keys, don’t they? Well, 

E, A, B, D etc. are the meat of heavy metal rock and roll. You can really dig 
into your strings when some of them are ringing on forever. That’s what we 
want to do here. Make that third chord change melt the paint off the walls 
and then cut the last one short. Turn it up! 


Moderately slow Hard Rock 
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e Solo 


xen playing the open E in the first phrase, muffle the string with the palm 
заг right hand and let off the pressure for the other notes. In this solo 
do hear Angus bending on the lower strings, contrary to his usual style. 
ere aren't too many fast passages in this solo, but please pay attention to 
pitch when dealing with the bends. There are many of them and they 
d all ring out in tune. Remember to relax your left hand for those licks 
З at the end of the solo. Notes tend to be so close together up at the 
of the neck that a tense hand can cause a nasty cramp. 
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Brian Johnson, Angus Young & Malcolm Young 


Intro Figure 


This is a great sounding rhythm part. It's full of guts and power and should 
be played as such. Be careful of the third chord change. It's actually an 

A chord with a C# in the bass. To come from the preceding chord, and go to 
the next one with fluidity and verve, will take some thought and practice. Be 
precise in your approach. Finally, let that last note (low E) ring out while you 
take the repeat to start the phrase once again. 
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The Solo 


Angus begins this solo by doubling the bass figure and combining it with 
hot licks. Near the end of the solo, we find ourselves again faced with the 
“double unison bend” heard in an earlier solo. The important thing here із to 
make sure that the note bent on the G string is exactly matched to the note 
being played on the E string. 
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v Brian Johnson, Angus Young & Malcolm Young 


Intro Figure 


This is a variation on the oldest rock and roll theme known to man. The low 
note A drones out the tonality while we alternate between E and F# above 
it. Keep it even and steady and you've got it. 


Fast Hard Rock 


The Solo 


7 would say that this is the most difficult solo in the book to play correctly. 
This is not because the licks are especially difficult, but the tempo is so fast 
hat things go by without giving the listener a chance to know what hit 
them. The notation is deceiving. The first half of the solo looks like a lot of 
Simple eighth notes. Don't let it fool you. Most of them are tied together to 
e syncopations and subtle rhythmic effects. Pay attention to your right 
strumming around measure thirteen. It is important to keep the 
technique steady like a rock. From then on try to keep those tricky 
in tune. | actually found myself sweating after playing this one. 
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"Brian Johnson, Angus Young & Malcolm Young 


Intro Figure 


In this figure | would like you to treat the single notes as a “hammer off”. 
Place your fourth finger on the note D and simply pull that finger off the 
string. Waiting patiently underneath will be the first finger on the second fret 
of that same string. The note that sounds will be B, Play the third chord in 


The Solo 


This solo is comprised mostly of eighth note figures. They should be played 
very stiff and military-like. Please pay attention to the vibrato markings. As ! 
mentioned in the legend at the front of the book, slide your entire left hand 
down the neck when you see the glissando markings. At the end of the 
solo, Angus utilizes a bend on the highest fret possible. This time, it is the 
twenty-second fret on the B string. Take care in getting the note in tune. 
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There's Gonna Be Some Rockin’ 


Ronald Scott, Angus Young & Malcolm Young 


Intro Figure 


Using a dotted eighth note followed by a sixteenth will make just about any 
song "swing". Use a down and up picking motion throughout this figure. 
Take the second double stop (D and A) and give it an accent. Play it hard, 
but muffle it at the same time. You can do this easily by striking the chord 
sharply with the pick and, using the palm of the hand, deaden the strings 
immediately. 


The Solo 


You can play this solo entirely in twelfth position if you wish. Here, Angus 
does a very interesting thing. He makes full use of quarter note triplets 
followed by half notes with vibrato. What this does rhythmically, is set off a 
contrast or syncopation. The band is chugging along in the swing feel 
mentioned above, while Angus works against that rhythm with the quarter 
note triplets. 
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Hell Ain’t Such a Bad Place to Be 


Ronald Scott, Angus Young & Malcolm Young 


Intro Figure 


This figure plays a very important part in the structure of the entire song. 
We find it constantly playing away no matter what else is going on. It is also 
the underlying feel for the solo itself. Make sure to let that last A chord ring 
out the full two measures. Again these are the power chords we talked 
about earlier. Treat them as such with a confident approach. 


‘Medium Hard Rock 


| asked the Angus Young fans that | know just which solos they 

like included in a book dedicated to his style, they all gave me 

nt titles. One, however, was present on everyone's list. This one. І 
know what it is, but there is a beauty in its simplicity that gives me the. 
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Moderately fast Hard Rock 


Ronald Scott, Angus Young & Malcolm Young 


Intro Figure 


Lay on those power chords one more time! 


The Solo 


Short and sweet. If you have practised all of the solos up to this one, you 
should have a pretty good understanding of Mr. Young's style by now, and 
this solo shouldn't give you any problems. Take the time to notice your 
finger vibrato. Make it long and languorous on the longer notes. Relax your 
hand, but keep your fingers strong and supportive. Have one of your guitar 
buddies play the chord changes while you just wail! 


